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I N T R O D U C T I O N  
 Every day the boundary between humans and animals seems to narrow.  A quick scroll 

down your Facebook feed shows videos of dogs mourning their owners, pictures of cats 

acting like humans, or perhaps links to newspaper articles about the ramifications of the 

newfound intelligence of mice.  In the comments section, you may see humans reacting in a 

wide variety of emotions: anger, joy, indifference.  What they are reacting to, however, is 

more important than just how they react.  

   They are reacting to animals exhibiting human traits.  They are reacting to the closing 

of the established boundary between humans and animals.   

 The entire field of critical animal studies, as it stands today at least, can be traced back 

to a man’s reaction to his own animal.  In the 1990s, a naked Jacques Derrida noticed his cat 

gazing at him.  More than gazing, however, his cat actually saw him.  During the 1997 Cérisy 

conference, Derrida lectured for ten hours about the ramifications of that cat’s gaze, and 

from that moment forward, the field of critical animal studies has exploded.   

 This collection of short essays, entitled Who We Are: An Examination of Animals in 

Literature, aims to analyze how that explosion in critical animal studies connects to various 

novels, both graphic and not.  Though critics do write more directly about critical animal 

studies, authors do so to a much wider audience.  Because of this, their presentation of 

animals, and how that presentation connects to modern animal theories, gains increasing 

importance in a day when the boundary between humans and animals is narrowing. 

 In City, Simak shows the benefits of a world bereft of humanity, one in which dogs rule 

the earth, whereas Auster in Timbuktu, Wroblewski in The Story of Edgar Sawtelle, and Swann 



in Three Bags Full examine the ramifications of a close relationship between humans and 

animals.  Gowdy and Morrison alike dip readers into animal worlds wholly changed due to 

human capitalism in The White Bone and WE3 respectively while Emshwiller in Carmen Dog 

and Kij Johnson in Fudoki  completely transform the human-animal boundary within their 

fictional worlds.        

 In many ways, these stories are an explication of critical animal studies.  Taken 

together, both the critical readings and the novels gain more relevance.  These stories, some 

written before the explosion of critical animal studies as a field, create “real-life” examples 

of these theories at work.  They show readers the harms, and the benefits, of becoming-with 

animals, becoming animals, or even just being with animals.  Exactly how these authors 

either differentiate or do not differentiate between humans and animals helps their readers, 

in small part, examine who they, as humans, are.  In showing these encounters of humans 

with animals, these authors create fictional worlds that tear down the us vs. them boundary 

established so very long ago.  Through this tearing down of boundaries, their characters 

learn more about themselves, whether human or animal alike, through their interactions 

with one another.     

 In the end, animals show us who we are, as earthlings, as beings, more so than they 

show what they are.  The boundaries between us and them narrow each day, with more 

research and more critical thought being applied to animals, and even things, than ever 

before.  This period in history of re-examining our relationships with animals has caused 

humans to not only redefine our status as humans but also our status as animals.  The idea 

that we are both human and animal raises an unsettling question, one that philosophers, 

critics, and authors alike have tried to answer: 

 If we are both human and animal, can those we perceive to be animals, the dogs, the 

cats, even the lowest of insects, be both animal and human as well?   

 In the end, who are we all?    



 

T H E  D O G S  S H A L L  I N H E R I T  T H E  E A R T H  
 Within his science fiction anthology of short stories, Clifford D. Simak crafts a vision of 

earth in which dogs, robots, and ants, over a series of several millennia, create a world of 

their own, one without the intrusion of mankind.  Simak takes his readers through a 

timeline of the major turning points that led to this future animal civilization.  While only 

the interlude between tales and both “The Simple Way” and “Epilog” take place in a post-

human setting, these small glimpses allow readers to imagine, in greater depth, what a 

world bereft of humanity would be like.  Such glimpses not only reveal the flaws of mankind 

but also highlight the merits of animals.  As such, City, especially when combined with the 

animal theories found in Critical Animal Studies and Animal Liberation, exemplifies the rights of 

animals.   

 Simak’s juxtaposition of the savage determination of humanity with the compassion 

and benevolence of dogs underscores the idea that animals do have a consciousness and do 

have goals.  Such ideas connect to theories presented in Critical Animal Studies.  Within this 

work, Dawne McCance explores Rene Descartes’s theory of the bête-machine, or beast-

machine.  According to Descartes, the division between man and animal “lies in thought, 

the wholly immaterial mind” (McCance 2).  Humans, to him, are both mind and machine 

whereas animals are just machine—they lack the soul, the mind or consciousness, that 

marks humanity as separate and special.  However, Simak contradicts this point throughout 

his anthology.  Explained best by Bruce Webster, “[a] dog has a personality.  You can sense 

that in every one you meet.  […] And that is all that’s needed, a conscious 

personality” (Simak 72).  While this consciousness is different from our own, it does exist.  

Simak gives dogs a voice, and these voices reveal their distinct personalities, their minds, 



and their goals.  While the dogs have different goals than humans, these goals do exist, and 

the short stories “Hobbies”, “Aesop”, and “The Simple Way” show the means by which the 

dogs set about bringing the Brotherhood of Beasts into fruition.  Because Simak shows his 

dogs as having goals, he places them at equal rank with humans as both are intentional 

beings.      

 However, Simak’s stories also enforce the ‘us’ versus ‘them’ binary described in Critical 

Animal Studies.  By showing that animals and humans are too different to live together 

harmoniously, Simak weaves into his world an “insidious ‘most like us’ standard—which 

[…] [is] speciesist” (McCance 3).  In these short stories, he dances around the idea of 

speciesism.  As Jenkins explains in the short story “Aesop”, “[t]here’s one road and one road 

alone that Man may travel—the bow and arrow road” (Simak 206).  Man is too violent and 

dogs too peaceful to coexist.  Unlike humans, dogs seek to create a world in which all 

animals are equal and united, a world in which no one is at the top and no one is at the 

bottom.  Dogs create a world of ‘we’ whereas humans craft one of ‘us’ and ‘them’.  The only 

way animals can create this world is for humanity to abandon the earth, an idea that 

seemingly contradicts the theories of equality and coexistence presented in both Critical 

Animal Studies and Animal Liberation.   

 City also exemplifies, through the dogs, the concepts regarding language seen in Animal 

Liberation.  In this work, Peter Singer argues for the equality of animals and explores the idea 

of suffering presented by Jeremy Bentham.  As noted within Animal Liberation, “the capacity 

for suffering and enjoyment is a pre-requisite for having interests at all, a condition that must be 

satisfied before we can speak of interests in a meaningful way” (Singer 7).  Without first 

establishing that a being suffers, one would find it difficult to argue why that being deserves 

rights.  Unlike humans, animals cannot tell us they are in pain, and philosophers, like 

Descartes, argued that we cannot rely on external stimuli alone in determining whether one 

suffers.  As such, language, and the lack thereof, becomes a means of justifying cruelty 

against animals.  However, Simak overthrows this idea by giving his dogs a literal voice.  



This voice transforms the human perception of dogs: no longer are they seen “[a]s 

curiosities, as sideshow animals, as funny pets” (Simak 72).  Rather, they have voices, and 

these voices are used to show that they are not Cartesian machines but rather beings with a 

consciousness.   

 In conclusion, City follows the fall of humanity and in so doing tells the history of the 

rise of animals.  Simak’s compelling short stories exemplify the theories found in Critical 

Animal Studies and Animal Liberation.  The human abandonment of the earth allows animals to 

pursue their own goals and to carve a world of their own.  This world bespeaks of the 

equality found in both Critical Animal Studies and Animal Liberation.  However, while these 

theoretical readings argue that humans can shed their preconceived notions of animals and 

expand their definition of equality to include animals, Simak presents a more nihilistic view: 

only without humanity can animals become equal.  Only without us can a new world be 

created, one more unified, more harmonious, than the one we reside in today.  In Simak’s 

fiction, dogs inherit the earth, and the world is all the better for it.   



 

E N C O U N T E R S  O F  T H E  D O G  K I N D  
 Within the world of Timbuktu, Paul Auster thrusts readers into the mind of a dog, an 

altogether startling, yet somehow familiar, perspective.  Mr. Bones takes us through a 

perplexing journey of discovery and identity.  The world we learn of is one of flashbacks 

merged with the present, sensuous smells, and the ever-present loyalty of a dog who thinks 

there is no world without his master, Willy.  As readers, we know the harsh truths that Mr. 

Bones fails to understand, creating an unsettling combination of comedy and tragedy.  We 

understand what being ‘fixed’ means just as we understand that the world will not end with 

the death of Willy and that the world Mr. Bones will encounter instead is one not always so 

kind, so empathetic, to the causes of a dog.  Taken together with the readings Animal Lessons 

and When Species Meet, Mr. Bones serves as an exemplar of the benefits of seeing dogs not as 

just animals but as equals.   

 Animal Lessons by Kelly Oliver examines literature within the field of critical animal 

studies in order to both explain the ways in which animals have been objectified and 

discriminated against by humans and to also reveal the means, and theories, by which 

animals and humans can find themselves as equals.  Like the critics read thus far, Oliver 

turns to Descartes and his theory that “animals are automata like machines that merely 

react to stimuli but do not have any true responses; because they don’t have language, they 

don’t have souls” (Oliver 26).  This theory draws a clear distinction between that which is 

human or not: those with a voice, who can communicate, are human and have souls.  They 

are more than machines.  Auster seemingly reacts to this theory throughout Timbuktu.  

Though Mr. Bones cannot speak in ways that we understand, he does have a voice and he does 

have a soul, a consciousness that feels at times remarkably similar to our own.  Like 

humans, he responds, reacts, and suffers.  His grief at his master’s death is one humans 



know all too well: “He felt that his body was about to disintegrate, that his vital fluids were 

going to spill out of him, and once he had been sucked dry, he would be turned into a 

stiffening carcass, a lump of former dog rotting in the Maryland sun” (Auster 94).  Not only 

does Mr. Bones feel grief just as poignantly as humans do, but he also acknowledges and 

responds to the ways in which his life is different without Willy.  He is a “former 

dog” (Auster 94), aimless without the ownership of his human counterpart.  He is left to 

suffer in a world alone and to find his own path.  His aimlessness, his reactions to this new 

world around him, and his suffering as he searches to re-define himself create an all-too 

compelling picture of a dog more human than people would like to comfortably believe.  We 

see, in Mr. Bones, a human, and in so doing, see the dogs within ourselves.     

 On a similar note, Donna Haraway in When Species Meet examines the means by which 

animals and humans re-define themselves in encounters with one another.  She sees these 

relationships as creating entanglements that are undone only with death.  The impacts we 

leave on one another, as species co-mingling on the same world, are impossible to either 

ignore or avoid.  She argues that “[r]esponse and respect are possible only in those knots, 

with actual animals and people looking back at each other, sticky with all their muddled 

histories” (Haraway n.p.).  Such an argument is best exemplified, perhaps, through Mr. 

Bones’s and Willy’s relationship.  For Mr. Bones, “[e]very thought, every memory, every 

particle of the earth and air was saturated with Willy’s presence” (Auster 4).  So entangled 

as the two are to one another, Willy is Mr. Bones’s world and his very identity.  Even after 

Willy has passed away, Mr. Bones cannot escape his memories of Willy.  Though Willy has 

numerous faults and has undoubtedly caused much of Mr. Bones’s suffering, their 

relationship has revealed the humanity inherent in both of them.  Mr. Bones found human 

wisdom while Willy discovered a doglike loyalty that drove him to using his last words in 

the hopes of finding a home for his friend.   

 In conclusion, Timbuktu gives a voice to dogs and in so doing reveals their inherent 

humanity.  Blended with the readings Animal Lessons and When Species Meet, the novel both 



exemplifies the theories of animal rights and reveals the flaws that theorists must still 

address.  However, all the readings also draw to the same, perhaps inevitable, conclusion 

that if we “humble ourselves before fellow creatures that accompany us in life […] we 

become human” (Oliver  n.p.).  Mr. Bones influences the humans who love him.  He 

unearths their inner kindness and their empathy through their taking care of him.  He 

serves as an exemplar of a better society, of a world in which animals show us the path to a 

truer form of humanity, and we follow, always listening to the words not said aloud.   



P O S T - D O G I S M  
 The Story of Edgar Sawtelle, a novel by David Wroblewski, endeavors to transport the 

world of Hamlet into a Wisconsin setting.  Wroblewski populates the Shakespearean revenge 

play with a rural family of dog breeders, a mute main character, and a population of dogs 

specifically bred to be companions.  The relationship between Edgar, Wroblewski’s Hamlet, 

and his dogs is one of the far more compelling elements of a story rich with poignant 

emotion and vivid scenery.  These relationships only make the ending all the more tragic as 

no longer does Edgar serve as a link between the human world and the animal world—no 

longer is he there to make sense of the chaos and so the dogs desert the humans they have 

been bred so carefully to serve.  The story hinges on these dogs, on what makes them 

special or distinct.  In the end, their careful breeding has culminated in a new breed of dogs 

capable of extreme intelligence and sentience, dogs that are capable of making their own 

choices and acting on those choices.  While the story itself is capable of arguing for the 

rights of animals, when coupled with The Nonhuman Turn and What Is Posthumanism readers 

perhaps garner the importance of what these dogs, and their relationship to Edgar, 

represent: that these dogs are something more than ordinary.   

 To begin, The Nonhuman Turn contains the essays of Brian Massumi and Rebekah 

Sheldon, essays with ideas of the ‘supernormal’ and the ‘chora’ that can become especially 

relevant within the pages of The Story of Edgar Sawtelle.  First, “The Supernormal Animal” by 

Brian Massumi conceives of the supernormal as accounting for the unpredictable nature of 

automatic animal behaviors.  For the purposes of analyzing the novel, the supernormal 

represents the very evolution of the Sawtelle dogs from the ordinary to the extraordinary, 

the normal to the supernormal.  Massumi argues that the supernormal “connotes […] a 

plasticity of natural limits, and a natural disrespect of good form.  It [is] […] a 



transformational movement naturally pushing animal experience to artificially exceed its 

normal bounds” (Massumi 4).  The dogs of Wroblewski’s world certainly exceed that which 

readers would consider normal in terms of a dog’s intelligence and sentience.   

 The Sawtelle dogs are not normal dogs—they represent the supernormal, an extension 

of natural limits in favor of something which is more, something which is new.  The 

Sawtelle’s selective breeding process coupled with the unpredictability of mutation results 

in supernormality, “an attractor that draws behavior in its direction, following its own 

tendency, not in conformity but deformedly, and surpassing normality” (Massumi 9).  As for 

the chora of Rebekah Sheldon’s article “Form / Matter / Chora”, the Sawtelle dogs can be 

interpreted as the “’wandering cause’ […] that holds together and disrupts the movement 

from potentiality to actuality, swerves the smooth transition from model to copy” (Sheldon 

212).  While Sheldon connects the chora to a reading of artifacts, in the terms of The Story of 

Edgar Sawtelle, the chora can perhaps represent the generational changes that led to the 

epitome of the companion dog, of a dog that has the power to choose.   

 Finally, in What is Posthumanism by Cary Wolfe, he discusses the numerous definitions of 

posthumanism and what those definitions he means.  However, of special relevance to The 

Story of Edgar Sawtelle, he dedicates a chapter to the intersection of disability studies and 

animal studies, an intersection that he argues has “recently emerged as a small subfield of 

its own: authors who claim that their condition has enabled for them a unique 

understanding of nonhuman animals and how they experience the world” (Wolfe 128).  

Certainly, within the pages of The Story of Edgar Sawtelle such a statement is true.  Edgar’s 

lack of a voice results in a deep, profound connection with Almondine and he learns a 

means of communicating with his dogs that leaves an impact on them as well—they depend 

on him to make sense of a chaos-filled world.  His disability, as such, “becomes the positive, 

indeed enabling, condition for a powerful experience […] that crosses the lines not only of 

species difference but also of the organic and inorganic, the biological and 

mechanical” (Wolfe 136).  They teach each other, depend on one another, and survive 



together.  Edgar and the Sawtelle dogs are inseparable, perhaps due in part to his own 

disability.  Both of the parties cannot speak to one another, so they must truly pay attention, 

truly observe, the other and in so doing form a deep connection.        

 In conclusion, The Story of Edgar Sawtelle examines the relationship between a new breed 

of dogs and their human companion, Edgar Sawtelle.  While the plot of Hamlet is certainly 

recognizable, Wroblewski enriches the traditional revenge story with issues regarding 

animality and humanity.  The addition of the Sawtelle dogs creates a compelling narrative, 

especially when coupled with a disabled character, one who has no voice but nevertheless 

has words to say.  As such, it is these differences that Wroblewski weaves into the otherwise 

traditional tale that make it all the better.  Most important of all, perhaps, is that the dogs 

are the only creatures that escape unharmed.  While he gifts our human narrators with 

tragic ends, he sets the dogs free.  They alone, perhaps because of their animality, escape the 

war of emotion and revenge that so claims the humans.     



 

O F  F L O C K S  A N D  U N I T S  
 Leonie Swann’s novel Three Bags Full immerses readers into a detective story in which 

sheep are the detectives.  Her wooly cast features a wide variety of personalities, from the 

gluttonous Mopple the Whale to the clever Miss Maple.  Each of the sheep in their flock join 

the mystery when they find their shepherd, George, dead.  Their investigation coincides 

with the human investigation as they, too, work to discover just who poisoned George.  

While the subject matter is rather dark, Swann’s decision to use sheep as her detectives 

makes the tale a rather lighthearted read.  However, her story can also be said to apply to 

animal rights’ literature due to its specific focus on sheep and their relationships with their 

shepherd.  When coupled with Staying with Trouble and Alien Phenomenology, Swann’s novel 

can be seen almost as an exposition on not only on the merits of becoming-with animals, 

through the use of string figures, but also on the intricacies of things and units.   

 To begin, Staying with the Trouble by Donna J. Haraway examines the practice of string 

figures and the merits of becoming-with animals rather than lurking in our isolation as a 

species.  Haraway defines string figures as a “practice and process; it is becoming-with each 

other in surprising relays” (Haraway 3).  To become-with each other requires making 

connections that reach across the species boundaries, to recognize that we can only grow if 

we choose to unite rather than to isolate ourselves within taxonomical boundaries.  

Haraway urges that we must stay with the trouble, that we must “require each other in 

unexpected collaborations and combinations, in hot compost piles” (Haraway 4).  Certainly, 

George and his relationship with his sheep can be viewed in this same becoming-with vein 

of animal studies.  He sees his sheep as companions, not just companion animals.  He has 

goals with them, he reads to them daily, and he cares for them in a way that is more than 

just a shepherd’s care for his flock.  He leaves all of his wealth to them.  However, while the 



sheep do become-with George, he does not take that last leap with them.  He steps back, 

and once “[a]lone […], [he] know[s] both too much and too little, so [he] succumb[s] to 

despair” (Haraway 4).  Though George recognizes that his sheep are something more than 

the mere animals he always thought them to be, he does not recognize that they can use 

each other to become something.  By refusing to stay with the trouble, George falls victim to 

the despair of being wholly alone, both individually and as a species.         

 On another note, Alien Phenomenology by Ian Bogost takes animal rights’ studies further 

still and examines the rights of things.  To him, in defining a thing as a thing, we “shroud 

the object, reminding us of its withdrawal from others” (Bogost 24).  We do not recognize it 

as its own entity, apart from us, as we only recognize it is a tool for our own use.  We do not 

acknowledge that things are things for other things as well, that it constantly alters and 

coalesces itself “into the myriad configurations of different moments within being” (Bogost 

25).  Further still, Bogost examines these things as units.  Bogost understands units as 

“isolated entities trapped together inside other units that act together as a system” (Bogost 

28).  Certainly, the flock in Three Bags Full can be seen as a unit.  Within the flock, there are 

individual sheep, but they work together as a unit, as a group with a single purpose: to 

discover George’s murderer.  In so trying to unveil the mystery, they also get to “the heart of 

the unit operation […] [,] a phenomenon of accounting for an object” (Bogost 28).  In 

attempting to understand why George was murdered, they are attempting to understand 

another unit: the human unit.       

 In conclusion, Three Bags Full examines both the benefits of becoming-with animals and 

the intricacies of a flock, defined as a unit here.  Her lighthearted novel transforms sheep.  

No more, perhaps, can readers view them as simple means of obtaining wool.  Rather, she 

makes them special, shows that they can be clever, brave, mysterious, or gluttonous.  She 

gives them a plethora of personalities, but she also shows how these personalities work 

together as a flock to solve a mystery that not even humans can figure out.  More 

importantly, perhaps, Swann shows that her sheep care for other species.  They understand, 



more than their human counterparts, that “all earthling are kin in the deepest 

sense” (Haraway 103).  Her sheep care about the murder of a human, of a fellow earthling, 

leaving readers to wonder at how so few humans care about the murder of a sheep.           



 

T H E  P R I C E  O F  I VO RY  
 Written over two decades ago, Barbara Gowdy’s novel The White Bone speaks of a time 

during which the ivory trade decimated the population of African elephants, thrusting her 

readers directly into the slaughter that claimed so many lives.  We see the families falling, 

the chainsaws cutting through tusks and necks, and the brutal ruin left behind.  We feel the 

elephants’ desperation, their loneliness, and their despair as they seek to evade death.  

Gowdy uses this human savagery to exemplify, like the other novels examined thus far, the 

many theories regarding animal rights.  Her captivating portrayal of these elephants 

proclaims that elephants are deserving of the rights presented in Thinking Through Animals 

just as the very slaughter in the story directly contradicts the deep ecology theory presented 

in Animal Rites.   

 To begin, every word that Gowdy writes seems to exclaim that elephants are like us.  

Though the idea of what marks a human changes, whether “possession of a soul, then 

‘reason,’ then tool use, then tool making, then altruism, then language, then the production 

of linguistic novelty” (Wolfe 2), Gowdy’s elephants exemplify all of these characteristics.  

They have an afterlife and thus souls, use logic and make plans, create tools such as 

medicine from materials in their surrounding environment, show selflessness in the 

elephant instinct to protect their young, and create a complex language by which they can 

communicate amongst themselves.  No matter how the definition changes, Gowdy’s 

elephants are too human-like to not fit within those redefined boundaries.  Whether such a 

depiction is accurate or not in reality, the world she creates argues for the rights of these 

animals.    

 These changing definitions are examined at length in Thinking Through Animals by 

Matthew Calarco.  First, Aristotle believed that animals had a voice incompatible with 



politics.  Their words were meant only to express pain and pleasure.  However, the intensely 

political world of The White Bone directly contradicts such a belief.  Perhaps exemplified best 

by She-Snorts and She-Screams, this political nature cannot be denied.  Their banishments 

and attempts to usurp the other’s power show that their words are not merely for 

expressing pain.  From there, Calarco examines Descartes’s argument that the mind 

separated humans from animals and that animals were little more than machines.  The 

elephants Gowdy presents, in opposition to that idea, are all distinct from one another.  If 

they were little more than machines, they would act the same way and follow the same 

paths to the same end, and yet they are different.  Furthermore, Kant believed that animals 

also lacked “moral agency” (Calarco 10).  However, Gowdy’s elephants not only have a 

rigorous moral code, seen through their not killing other beings, but they also have 

constructed an afterlife and mythology.  Finally, all of these prior theories and beliefs found 

themselves contradicted by Darwin.  Darwin stressed that animals and human were not 

fundamentally different.  Rather, there “is often a deep continuity among human beings and 

animals with respect to certain ethically salient traits and capacities, such as sentience, 

cognition, subjectivity, and so on” (Calarco 13).  Gowdy’s elephants represent this 

continuity—they bridge the created gap between humans and animal kind and show that 

perhaps we are not so different after all.  

 On another note, Cary Wolfe’s work Animal Rites examines, like many of the previous 

readings, theories regarding animal’s rights.  While she describes familiar ideas, including 

Peter Singer’s works, she also discusses Luc Ferry’s idea of deep ecology, a world in which 

humans acknowledge the value of all life and seek to obtain a higher good through their 

pursuing of biodiversity.  While there are numerous pillars to this theory, the one most 

explicitly ignored in Gowdy’s novel is the ideal that “[h]umans have no right to reduce this 

richness and diversity [of this world] except to satisfy vital needs” (Wolfe 24).  However, 

the humans in her novel slaughter the elephants for ivory, a material that is not necessary 

for humans to obtain in order to live.  This needless slaughter, painted with heart-wrenching 



imagery, stands in direct opposition to the idea of deep ecology, and only by overcoming 

such capitalist drives can humans and animals stand as one.   

 In conclusion, the effect Gowdy’s work had on the ivory trade and legislators of animal 

rights is perhaps impossible to determine.  However, readers cannot deny that her words 

make them feel, that they carry readers through a world of savagery and brutality that leaves 

them just as emotionally scarred, perhaps, as the elephants of which they read.  Her work is 

powerful, especially in terms of animal rights.  She gives each elephant a distinct personality 

and a soul.  She shows the ways they love and hate, how they fear and suffer, how they go 

blindly forth in pursuit of something better just as humans do.  Every word shows the 

humanity of elephants and the inhumanity of mankind.  She holds up a mirror of the world 

and dares her readers to look and to understand that the world is not theirs alone.  



A N I M A L  W E A P O N S  
 WE3, a graphic novel by Grant Morrison and Frank Quitely, creates an alternate reality 

in which humans have decided to replace soldiers with robotic animals.  Though the idea 

feels strange at first, the world today, with genetic and medical experimentation on animals 

a valid pursuit, confirms the possibility of such a reality.  As such, Morrison’s and Quitely’s 

work is unsettling due to its revelation of the ways in which we use animals for our own 

personal gain.  However, their work would perhaps not be as unsettling if they had decided 

against using animals commonly considered as pets.  This conscious decision perhaps 

enrages readers in a way that using common wild animals, such as the rats depicted, would 

not.  By using pets as their medium for telling the story, they draw readers in, have them 

root for the animals, and in so doing, root against the system oppressing these animals.  

When taken together with the animal rights’ readings Philosophy and Animal Life and Human 

Rights: Entanglements of Oppression and Liberation, WE3 crafts a compelling tale that argues for 

the rights of animals in a world fighting against them.   

 Philosophy and Animal Life examines the philosophy underpinning animal rights studies 

in order to explain why such concepts are so disconcerting to humans.  While there exists a 

number of individuals devoted to causes such as animal rights and liberation, those who 

remain unaware of or even stand against such causes far outnumber them.  Though these 

types of people see the same mistreatment of animals, they do not always comprehend it in 

the same way due to their own philosophy and thinking.  Thus, people can see the same 

reality but experience it in two different ways due to the way they distance themselves from 

animal suffering.  For them, it becomes easier to ignore that suffering or, better yet, 

establish that that suffering is necessary for the greater human good than it is to fight 

against it.  More still, it is far easier to debate about such topics, to examine the moral 



underpinnings of animals right and liberation, than it is to act.  Debate as it is utilized today 

has “built into it a distancing of ourselves from our sense of our own bodily life and our 

capacity to respond to and imagine the bodily life of others” (Diamond 53).  The act of 

debate itself allows humans to distance themselves from the suffering of animals, to deflect 

it and prevent it from affecting their own reality.   

 Though debate remains a popular form of championing the rights of animals, as seen in 

WE3 debate cannot actually save them.  Only through action are the animals able to find an 

escape from those seeking to decommission them.  The doctor within the story has no 

hopes of persuading those above her to halt the decommission.  She cannot convince them 

that these animals are more than just robots meant to achieve a singular goal.  In the end, 

sitting around and writing eloquent words will save neither animal nor human from the 

tightening net of their own oppression.  Actions and sacrifice are the only ways by which we 

can carve out their rights in a capitalist society geared against them.   

 David Nibert examines this connection between capitalism and animal oppression in 

his work Human Rights: Entanglements of Oppression and Liberation.  The oppression of animals 

“continues to be […] driven largely […] by individual material interest and the broader 

economic systems that condition them—not by biology or innate prejudice” (Nibert 3).  As 

such, speciesism is woven into the dominant economic system driving our society today.  

The very idea of animal oppression becomes natural in this system.   Capitalism can only 

grow, according to Nibert, through the oppression of both humans and animals, in the 

creation of the privileged and the not.  Such capitalist pursuits, however, extend beyond the 

borders of agriculture and factories into the very ideology of war, a pursuit that is, at its 

core, capitalist according to Nibert.    War serves many “significant economic development 

purposes in societies” (Nibert 27), purposes fueled by the humans and animals used as 

pawns.   



 The world within WE3 explores this idea of animals being used as instruments of war.  

The animals are the result of a capitalist society, a means by which humans can protect their 

own kind by sacrificing something deemed less valuable in their stead: animals.  These 

animals replace the human loss of life in war.  To enumerate, the human pursuit of 

capitalism finds another source of collateral damage—humans escape unscathed as animals 

are sacrificed instead, one of the clearest indicators of speciesism thus far throughout the 

stories examined prior to this point.  Capitalism removes their right to live, to not suffer, to 

not be experimented upon.  In the name of the greater good, animals are made into 

monsters, into weapons for war.       

 In a world where we already sacrifice animals to benefit human life, the idea of robotic 

animal soldiers feels like a next step.  WE3 examines the brutality of this concept with its 

gory images and stark language.  Though his animals do not speak as eloquently as the 

animals we read before, they still are deserving of rights.  They had been allowed to live 

their lives quietly at their homes of before, yet they were robbed of that right and turned 

into monsters.  Though the public expresses outrage at the idea of animal soldiers at the 

end of the graphic novel, the fact remains that they are likely silent on numerous other 

animal ethics issues.  If that is where humans choose to draw the line, it ignores the 

brutality animals experience on a far larger scale every single day.   



 

F R O M  F E R A L  T O  TA M E D  
 In her novel Carmen Dog, Carol Emshwiller creates a world in which women are turning 

into animals and animals into humans.  Her feminist novel follows Pooch, a golden setter on 

her way to becoming a human.  Pooch, who steals her master’s child, dreams of singing 

Carmen but first she must secure her safety.  In the chaos following the evolutionary switch 

of animals and women, men are forcing these animal-human hybrids into captivity, 

experimenting on them and trying to figure out ways to teach them to mother all the 

children left behind.  However, Pooch does not want to be subjected to such experiments.  

Her story is a winding one, filled with many traps and many escapes as she tries to make a 

home for herself in a rapidly-changing world.  When combined with the readings from 

Zoontologies and What Animals Teach Us About Politics her story becomes almost an examination 

of animal creativity.   

 Brian Massumi, in his book What Animals Teach Us About Politics, examines the politics 

embedded within animal play and transposes those, and other animal, characteristics into 

the human realm of politics.  He argues that animal life “profits from the surplus value of 

life produced by play” (Massumi 12) and that humans could learn much from embedding 

more concepts of animal politics, such as instinct, mutual inclusion, and evolution, into our 

own political realm.  One of his more interesting arguments, however, is that “expressivity 

and inventiveness are the cutting edge of the genesis of forms of life” (Massumi 13).  Every 

act of play is improvised, and thus inventive.  The inventive quality of these movements is 

also instinctual, tying together both instinct and creativity.  As defined by Massumi, animal 

creativity is fashioned in terms “of the capacity to surpass the given” (Massumi 17).   

 Such creativity is at the very heart of Carmen Dog, a world where the “cutoff point of the 

‘animal continuum’ is [literally] unassignable” (Massumi 52).  In this shifting world, Pooch, 



and the other animals, are constantly seeking for ways to affirm their own humanity despite 

their former animal status.  They have dreams, goals, and, perhaps more importantly, the 

desire to not only ‘surpass the given’ but to also express themselves through creativity.  

Though there are scenes in the book where other animal express creativity through painting, 

Pooch is the clearest example with her desire to sing Carmen and to create poetry.  

Specifically, Emshwiller connects her ability to sing with her own ability to ‘surpass the 

given’ and evolve.  Only when Pooch has a voice and can sing does she truly feel human.  

Only when she can create is she able to evolve.   

 In similar fashion, Steve Barker also examines this idea of creativity in his article 

“Sloughing the Human,” found in Zoontologies, in which he argues that “the very idea of the 

animal is in some way aligned with creativity, or in alliance with creativity” (Baker 147).  He 

discusses several different artists and the ways in which they have incorporated the animal, 

or the creative, into their art.  However, he argues that such art imitates the animal, thus 

implying that we, as humans, think we understand enough of the animal and its art to copy 

it when instead we imitate more so our own conception of the animal.  So, while “[f]or 

many contemporary artists, the animal stands in as a new form of being, a creative 

postmodern being” (Baker n.p.), the art created represents more so the artist than the 

animal.   

 However, in Carol Emshwiller’s work readers see animals imitating human art.  

Specifically, Pooch not only dreams of singing Carmen, a human opera, but also mimics the 

poetic form of haikus.  While Pooch abides by these forms, she does so in her own animal 

way.  Her voice is not a human voice—it is a combination of dog and woman.  As such, she 

transforms the human play into her own play.  The art she creates represents herself, as an 

animal-human hybrid, more so than the human she is imitating.  The art she creates, as 

such, is both animal and human.  Pooch bridges the gaps between animal and human in 

both the differing art forms and the evolutionary scale.  She represents, perhaps, a future in 

which animals and humans work as one, creating joint art rather than imitation.   



 In conclusion, Pooch’s story examines a world in which animals show their own 

humanity by literally becoming human.  Pooch really is not so much different from before, 

only now she has a voice and a body.  While there are flaws with Emshwiller’s work, such as 

vague language and plot holes, she nevertheless creates a compelling main character.  

Pooch’s single-minded dream propels her always forward, and her steadfast loyalty and 

optimism provide her with a wonderful cast of characters who help her on her journey.  

When taken with animal rights’ readings, Emshwiller’s work transforms.  Rather than a 

feminist novel, one could read it as as a novel clamoring that animals are deserving of the 

same rights as humans.  After all, in her world the animals become human and the world 

seems all the better for it, at least for our little furry or scaled friends.      



 

R E D R AW I N G  B O U N DA R I E S  
 In the world of Fudoki, a novel written by Kij Johnson, that which is animal is hard to 

define.  The Empress Harueme’s fictional tale creates a landscape where characters dance 

between animal and human forms.  Kagaya-Hime, once a cat, now roams the Japanese 

countryside as a woman warrior whereas Kitsune is both fox and man.  Because these two 

characters represent the blurring of boundaries between that which is animal and that which 

is man, critical animal studies’ readings, like Zoographies by Matthew Calarco and The Animal 

That Therefore I am by Jacques Derrida, fit wonderfully well into the context of the novel.  

Kagaya-Hime represents the possibilities of a world of universal consideration while 

Kitsune, with his status as both man and fox, portrays the thinning borders distinguishing 

the species.   

 First and foremost, Zoographies by Matthew Calarco explores the theory of universal 

consideration.  This theory, as Calarco adapts it, argues the “notion that animals have the 

capacity to initiate something like an ethical encounter […] and challenge the categories 

under which human thought and practice might place a given animal” (Calarco 64).  

Precisely because animals are considered to be Other, their adopting what critics would 

deem human characteristics, such as empathy, and choosing to help another being, in spite 

of the rules of natural selection and survival, can radically shift the ways humans perceive 

those animals.  In conducting an ethical encounter, they become more than an animal.  They 

take on an identity, a face, that allows us to truly perceive their identities.  Johnson’s novel 

Fudoki explores this idea because in her world characters are “obliged to proceed from the 

possibility that anything might take on a face” (Calarco 71).  In her novel, cats become 

women, men can be foxes, and mice end a siege at the behest of a cat.  Truly, anything can 

gain a face in this world, and, in similar manner, upset the human-animal distinction.  



Because some characters are neither human nor animal and because no character leaves the 

novel having been unaffected by an animal-creature, Fudoki represents the benefits of a world 

with universal consideration.  In her novel, all are considered, all are seen, and all are 

allowed to use their voices.   

 In a similar fashion, Kitsune represents the thinning borders distinguishing between 

that which is human and that which is animal, an idea considered in both Zoographies and 

The Animal That Therefore I Am.  Derrida argues that “[p]assing across borders or the ends of 

man I come or surrender to the animal, to the animal in itself, to the animal in me” (Derrida 

3), and Kitsune, as both fox and man, is the literal embodiment of Derrida’s idea.  He 

cannot be defined as either one or the other, and he is able to surrender to the animal within 

himself in ways that other humans either cannot or are afraid to do.  However, precisely 

because he has an animal within his human form, he also has a human within his fox form.  

By being both, he shows that one cannot define a clear distinction between the two bodies 

he can possess.  He shows that perhaps there is not so great a difference after all, that he is 

perhaps the same as both fox and man.     

 In conclusion, of all the novels read thus far Fudoki is one of the closest at representing 

a world where the boundaries between human and animal are truly redrawn.  Her 

characters, Kagaya-Hime and Kitsune, maintain both their animality and their humanity.  

They are both caught somewhere in-between, and the humans they interact with are forced 

to acknowledge that even though they are neither animal nor human, Kagaya-Hime and 

Kitsune are not so different from themselves.  Through them, Johnson answers the 

question, “where does the animal break with animality and become properly 

human?” (Calarco 56).  The answer, of course, is that there is no clear distinction.  They 

breathe, they love, they fight just as humans do.  The only true difference rests, perhaps, in 

the names, the distinctions, we force upon them.    
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